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GANZ-NOVI-FESTIVAL
g ival . 1ic

GANZ NEW FESTIVAL
International Festival of Developmental Theatre
20.-23.9.2018.

You can pick up your FREE Ganz New tickets on the day
of the performance of a particular program at Teatar
&TD Box Office, Savska cesta 25. Bok Office opens two
hours before the start of the first performance.
Tickets are given on a first come, first served basis!
You don’t need tickets for installations and film
screening—just show up!

FIREE ENTRANGE
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PROGRANMIMIE

Pretprogram / Pre-Programme

3.-18.9.

non-stop @ Polukruzna &TD
Sasa Bozi¢ (HR)

BOLJI ZIVOT

Dance Inn X apap 2020
rezideneija / residency

16.-20.9.

@ Velika &TD

Asrdn Magnisdéttir (IS)
LISTENING PARTY
radionica / workshop

17.-21.9.

10:00-17:00 @ MM centar
Angela Rawlings (CA/IS)

AKTIVIRANJE GEOPOETICNOG
radionica / workshop

Program / Programme

20.9.
CETVRTAK / THURSDAY

18:00
@ SC sve posvuda

M. AndrijaSevic¢, L. Bouharaoua, L.
A. Z. Stolica, D. Separovié¢, 3.

EMOTIVNO MAPIRANJE &TD-A

El
Literary installations, opening
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Grahek, S. Perig,

19:00

@ Galerija SC
Isabelle Schad (DE)
TURNING SOLO
Dance_Inn x Ganz

20:00

@ MM centar

Mara Mattuschka & Chris Haring (AT)
PERFECT GARDEN

Kratke slike x apap 2020

fitm / movie

21:30

@ Velika &TD

Marta Navaridas & Alex Deutinger (AT)
YOUR MAJESTIES

22:30

@ Atrij &TD

Vedrana Klepica (HR)
KJU-end-EJ

razgoveri / conversations

21.9.
PETFAK / FRIDAY

18:00

@ Velika &TD

Asrin Magnisdéttir (IS)
LISTENING PARTY

20:00

@ Polukruzna &TD
Michikazu Matsune (JP/AT)
GOODBYE

21:30

@ Atrij &TD

Vedrana Klepica (HR)
KJU-end-EJ

razgovert / conversations
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22.9. 11:15-12:45

SUBOTA / SATURDAY @ MM centar
Angela Rawlings (CA/IS)
11:00-19:00 EKOPOETIKA U AKCIJI
@ MM centar prezentacija,—razgovor+video-rad:—INTIME
Kik Melone x Ganz presentation, talk + video work: INTIME
NAJTUZNIJA METODA. IKAD.
izvedbena—koenferencija / performing arts conference 12:00, 16:00, 19:00, 23:00
@ SEK
16:00, 20:00, 23:00 Xavier Bobés (ES)
@ SEK THINGS EASILY FORGOTTEN
Xavier Bobés (ES)
THINGS EASILY FORGOTTEN 18:00
@ Velika &TD
18:00 Asrin Magndsdéttir (IS)
@ Velika &TD LISTENING PARTY
Asrdn Magnisdéttir (IS)
LISTENING PARTY 20:30
@ Polukruzna &TD
19:00 Sasa Bozi¢ (HR)
@ Atrij &TD BOLJI ZIVOT
KULTURPUNKTOVA GANZ KVIZ-0-RAMA Dance_Inn x apap 2020
21:30 22:00
@ Polukruzna &TD @ Francuski paviljon
Daniel Hellmann (CH) Irena Tomazin Zagoricnik (SI)
TRAUMBOY MES(T)O GLASU
23:00 23:00
@ Atrij &TD @ Atrij &TD
Vedrana Klepica (HR) Vedrana Klepica (HR)
KJU-end-EJ KJU-end-EJ + ZATVARANIJE

razgoveri / conversations

* non-stop @ Atrij &TD
23.9. Davor Sanvincenti (HR)
NEDJELIA / SUNDAY NAVIJAMO ZA SUNCE

muttimedijalna—instalacija—/ multimedia installation
11:00-19:00

@ MM centar * non-stop @ predvorje menze SC, Teatar &TD

Kik Melone x Ganz K.3J.Bangoura, D.Brkarié¢, D.Hizak & A. Fazekas,
NAJTUZNIJA METODA. IKAD. H.Brkusié¢, V.Kreutz, D.Topolnjak; mentor: I.M.K1lif (HR)
izvedbena—koenferencija / performing arts conference PROJEKCIJE U PROSTORU

video—instalaeije / video installations
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‘The term developmental theatre suggests a theatre pra-
ctice that gradually develops the poetics of the authors
through experience and practice. Unlike open work pro-
cesses in which unfinished theatre plays are wrongfully
treated as completed, the term developmental applies
exclusively to completed, closed wholes, that is theatre
plays by mostly young authors and directors which are the
result of the work and the development of their poetics,
and which remain to be confirmed through future work and
development.”’ (N. Rajkovic, author of Culture of Change)

Ganz New Festival has grown out of the activities of Te-
atar &TD within the programmatic concept of The Culture
of Change as an international platform for presenting
young and mid generation artists as well as a place whe-
re contemporary tendencies and unconventional approaches
to performing arts can be freely explored and developed.
By means of theatre and dance performances, installati-
ons, multidisciplinary workshops, research residencies,
talks with renowned artists and experts, the goal of
Ganz New Festival is to connect local and international
artists and organizations, establish dialogues, transmi-
ssion and exchange of knowledge and experiences between
different generations of artists, art fields and skills.
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Unladen by genres, Ganz understands theatre in the bro-
adest sense of the word; as a media that balances on the
edges of literature, dance, performance, activism, film,
fine arts and media art. Eight edition of the festi-

val is realised in collaboration with Dance_Inn Autumn
Festival, collaborative performative group Kik Melone,
Kulturpunkt and Zagreb Academy of Dramatic Arts within
apap-Performing Europe 2020 project. Also, this is the
last edition of the festival within the program concept
of Culture of Change in The Student Centre created and
initiated in 2004 by theatre director NataSa Rajkovi¢ in
collaboration with many artists and students.

Goodbye to laws written in favour of private interests.
Goodbye to the Law that does not regulate the duties of
government officials.

Goodbye to government officials that put private
interests in front of the public one, that avoid

their duties and obligations, that act in negligence,
dishonestly, irresponsibly and biased.

Goodybe to the Law on restitution of Student Centres.
Goodbye to restitutions that last for years, with no
implementation plan, and no supervision.

Goodbye to incompetence, unprofessionalism and ignoring
the profession in all areas.

Goodbye to the belittlement of culture, arts and
artists’ work.

Goodbye to silence, nonreaction and silent consent to
injustices, irregularities, harmful laws and loss of
common sense.

THANKS TO all the artists, students, associates, orga-
nisations, institutions, foundations and SC employees
without whom The Culture of Change program in Student
Centre Zagreb would not have been possible.

Entry to all programs is free, FOR YOU.

Silvija Stipanov,
artistic leader of Ganz New Festival
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PRED =PREMIIERA & DODATAKA PREMRAN|

ZAEWN rf-NeoPTere SEN UNoSoM BrufkazNIH
KAtoryA © ORGANIZIRANN Fop, PRETiL Kovsri Se
LATio MoNTiehN;A (MoneTiRAyA) K oMPLICIRANO G
TACETA fab |ZLIKOM LoiE FRaBAVE,
PeAzNIH STobtch & USAML)ENW

FiTeVA &LAG PIENE oo p

Author Miro Zupa (within apap—Performing Europe 2020 audience development lab)
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Marija Andrijasevié¢, Luiza Bouharaoua,
Lana Grahek, Sana Perié¢, Ante Zlatko Stolica,
Darko Separovié, Jasna Jasna Zmak (HR):

EMOUTTIVNGO
MAPIRANJE &iID-@l

je / literary installations
20.9. u 18:00
otvorenje / opening @ SC sve posvuda
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s ; . y
oblik-Javne intervencije otvorit ce se prostor za reflek
STIHC fs%azEj“ om sjecanjuna to kazaliSte te ce gz.se.

Student Center is one of the main points for students
living in Zagreb. By providing several different import-
ant services, from students’ restaurant through cultural
activities to agency for part-time work, SC is an inev-
itable benchmark of students everyday life. As a part of
the SC dedicated to culture, &TD Theatre is the central
point of Zagreb theatrical landscape. From the €‘iconic’
seventies to the present, &TD Theatre served as a shelter
for ‘other’ and different theatre poetics, was a place of
the experiment, a space for authors at the beginning of
their careers. Besides hosting numerous directors, drama-
turges and performers on and behind its stages, &TD audi-
toriums also raised generations of spectators. Over the
years, some of them became active actors of Zagreb’s cul-
tural scene. By engaging six young authors to write six
site specific stories, and one graphic designer to design
and place the stories into the space, this project wants
to establish a connection between intimate relations

that we all create with certain spaces, and their pub-
lic disclosure. Dealing with their own or someone else’s
experiences as spectators, chosen authors will create new
narratives that will be placed in public spaces in &TD
Theatre and around it rather than being published in a
form of a book. Through this form of public intervention
they will open a space for reflecting on the collective
memory of &TD Theatre and map it from the usually ne-
glected spectator’s perspective.
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MARIJA ANDRIJASEVIC was born in 1984 in Split. She
graduated from Comparative literature and Ethnology and
Cultural anthropology at the Faculty of Humanities in
Zagreb in 2015. She was awarded with Ivan Goran Kovacic
award for young poets in 2007. Her poetry was included in
the contemporary poetry anthologies as well as in Italian
review of poetry from the Balkans Voci di donne della ex
Jugoslavia, and was translated into Slovenian, Italian,
Ukrainian, English, Swedish, Polish, Romanian and German.
LUIZA BOUHARAOUA is a translator and writer. She works
for Skribounauti. Her short stories were published in The
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Split Mind, Fantom slobode, Kritiéna masi, Nemo and on
the Third program of the Croatian Radio. Her work was in-
cluded in the book Izvan koridora—najbolja kratka prica
(VBZ, 2011) as well as in the anthology of Croatian young
prose writings Bez vrata, bez kucanja (Sandorf, 2012).
She was awarded with Ulaznica and Prozak awards.

LANA GRAHEK was born in 1989. in Zagreb. Currently
lives and works in Zagreb as a freelance graphic de-
signer. She graduated from Visual communication at the
Faculty of Design in Zagreb. A collaborator of Culture
of Change and &TD Theatre form 2014.

SANA PERIC was born in 1980 in Split. She graduated from
the Faculty of Humanities in Zagreb. For her writing

she received a reward on literary festival in the new
media Galoviéeva jesen. Her selected prose works were
published in magazines Zarez, Libra Libera, Nepokoreni
grad, Rad, Stvar and on the web site Muf. She works on
producing film festivals and as a translator.

ANTE ZLATKO STOLICA was born in 1985 in Split and grew
up in Suéidar. He lives in Bistra and works in Zagreb.
He writes and makes movies.

DARKO SEPAROVIC was born in 1987 in Vela Luka. He
graduated from the Faculty of Architecture in Zagreb.
He was awarded with the Na vrh jezika award for his
unpublished book of poetry in 2015, and with the Drago
Gervais award for his unpublished novel in 2017. He is
one of the author of the projects Tko ¢ita? and Zaron.
His book of poetry Autopilot was published in 2015. and
his novel Krvotok will be published later this year.
JASNA JASNA ZMAK was born in Pula. She lives in Za-
greb. She works as a playwright, author, screenwriter
and dramaturge. She graduated from Dramaturgy at The
Academy of Dramatic Art in Zagreb, where she currently
works as an assistant. Her published work so far in-
clude her prose works (Moja ti), several short stories
and critics.

Concept Jasna Jasna Zmak in collaboration with Culture of Change/Ganz

Visual identity Lana Grahek

Installation is realised within the project Ganz nova publika, funded by
audience development program of Croatian Ministry of Culture. Part of apap-
Performing Europe 2020 (audience development lab), co-funded by the Creative
Europe Programme of the European Union.
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Dance_Inn Autumn x Ganz

Isabelle Schad (DE):

TURNING
SOLO (30

plesna—predstava / dance performance v ‘ ! : 1
20.9. u 19:00 o iotraivanta Eroseti move. dymeneiin tom oo
@ Galerija SC

SABELLE SCHAD is a dancer and choreographer. She
studied classical dance in Stuttgart and worked with
many choreographers until she started developing her
own projects from 1999 on. Her research focuses on the
body and its materiality, the body as process, place
and space, the relationship between body, choreography,
(re)presentation, form and experience, community and
political involvement. Her projects work at the inter-
face of dance, performance and visual arts.

NAIMA FERRE is a contemporary dancer and performer. Her
work focuses on exploring the relationship between body
and mind. Mostly through solo dance improvisation—large-
ly influenced by the work of Rosalind Crisp, she pushes
the limits of this exploration and looks for new spaces
within this relationship through the whirling dance.

I would say GOODBYE to competition, injustices

ith Turning Solo, Isabelle Schad continues a series

of works which attempt to create distinct and personal and consumerism in the arts. I'm WELCOMING an
portraits through a purely physical approach, mould- open discussion on how to improve structurally and
ing respective rhythms and energies into choreographed fi iallv th i f }
experiences. Turning Solo—the portrait for Naima Fer- nanciaily the support for our dance scene to open
ré—is founded on her ability to spin for long periods. towards new potentials and change, and create

This whirling practice is brought into dialogue with . -

Schad’s research around axial and weight shift, around hOpe for more jUShCG and 1ogetherness.

inner movement material and its extension into the — Isabelle Schad
world, around energetic fields that characterize oneself

and others. Little by little an initially minimalist Concept &.chor'eogr'aphy I§abe1]v.e. ,Schad / Co—ck}or‘g?gr‘aphe.r: & pér‘for‘mer‘ Naima Ferré
tudv in movement becomes a shimmerin iewel. a rotat- I?r‘amatur‘glcal .suppor‘t Sasa Bozi¢ / Soupd Dar.nlr Slmunov:.c./ Light Bruno.Pocheron
S y g J 2 i Emese Csornai / Costumes Charlotte Pistorius / Production manager Heiko Schramm
ing sculpture, the choreographic portrait of a dancer. Production Isabelle Schad / Co-production HAU Hebbel am Ufer Berlin
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Mara Mattuschka & Chris Haring (AT):

PERFECT
GARDEN (8¢

flm /movie
20.9. u 20:00
@ MM centar

fabulously hypnotic film, with a David Lynch-like atmo-
sphere, utopian and realistic all at once.

The screening is a part of Short Images, a project
dedicated to experimental and independent cinema.

ARA MATTUSCHKA is an award-winning filmmaker, actress
and visual artist of Bulgarian origin. She studied
thnology, Linguistics, Painting and Animation film in
Vienna. Mattuschka’s extensive work has been shown at
umerous exhibitions and international festivals. Her
main interest is in film, painting and theater. She
orks and lives in Vienna.

HRIS HARING is a dancer and choreographer. He is the
ounder and artistic director of the dance company
iquid Loft. Haring worked with international companies
uch as DV8 Physical Theatre, Nikolais/Luis Dance Cie,

A lyrical, joyful marriage between mind and body, drama-
turgy and choreography, the real and the fantastic. Men
and women dance and desire uncontrollably at Perfect
Garden, which rather than a bar is an Utopian institution
where hedonism is more of a reality than an ideology.
Perfect Garden is a hypnotic art film in which dancer and
choreographer Chris Haring joins forces with filmmaker and
performance artist Mara Mattuschka. Their hedonistic and
utopian world filled with beautiful idiots is portrayed
with inventive stylization: original camera angles, jerky
or slomo images and distorted voices. Perfect Garden is a
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man act, Nigel Charnock, pilottanzt, Willi Dorner...
One of the main influences for his performances, such &
Fremdkorper, are science fiction film
as a cybernetic landscape.

- fst L
Part of Austrian Artists’ Focus. Funded by apap-Performing Europe 2020 project

(audience-development lab), co-funded by the Creative Europe Programme of the
European Union.
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Marta Navaridas & Alex Deutinger (AT):

YOUR
WAJESTIES (B0

predstava / performance
20.9. u 21:30

@ Velika &TD

n Your Majesties, Navaridas & Deutinger present Pres-
dent Barack Obama’s Nobel Lecture, held at the No-

)el Peace Prize Ceremony in Oslo. The performer Alex
deutinger recites the legendary speech of the President
f the United States. From behind the audience, Marta
avaridas performs as a gesturing puppeteer, manipulat-
ing and guiding his movements. The President’s speech

s revived, a piece of World History is updated and the
echniques of political rhetoric are laid bare in a
‘Surprisingly clear and simple way. A fascinating dance
3 peace, and hope.

ARTA NAVARIDAS (San Sebastian, Spain) studied Transla-
ion at Pompeu Fabra University Barcelona, Choreography at
ArtEZ University Arnhem and Mime at HKA Amsterdam.

ALEX DEUTINGER (Salzburg, Austria) studied Translation at
arl-Franzens University Graz and Contemporary Dance at

he Institute for Dance Arts (IDA) of Anton Bruckner Uni-

ersity Linz. They have been developing text-based perfor-
pance s_since 2007. They are based in Graz, Austria.

ance experts deciding on artistic
development sirategies, male politicians deciding
on abortion laws, circus acrobats deciding on tax
regulations, kindergarten children deciding on
labour regulations, catholic priests deciding on
sexual education, ethnic majority representatives
deciding on ethnic minority laws, giant corporations
deciding on environmental standards...
WELCOME multidisciplinary art centers as place
where people are interested in art and art is
interested in people.

— Marta Navaridas

Concept & performance Marta Navaridas i Alex Deutinger

Text Barack Obama i Jon Favreau

With the support of Kulturamt der Stadt Graz, Kultur Land Steiermark and
Bundeskanzleramt. Tour in Zagreb is part of apap-Performing Europe 2020 project,
co-funded by the Creative Europe Programme of the European Union. Part of
Austrian Artists’ Focus with the support of Austrian Cultural Forum in Zagreb
and ‘DANCE ON TOUR AUSTRIA-a project by Tanzquartler Wien in cooperation with
the Federal Ministry for Europe, Integratio d_Foreign Affairs’

20 / GANZNOVEITFESTIVAL 2618+




Asrin Magnisdéttir (IS):

LISTENING
PARTY (60)

predstava / performance
21.9., 22.9., 23.9. u 18:00

@ Velika &TD

«ifiourist restaurants.
Art and culture are highly regarded in Iceland

®work full-time as artists.There is solidarity in the
art scene, in the city and the country which makes

_ﬁii possible for us to think that art and culture are
Bimportant for everyone.

— Asrin Magnisdéttir

Listening Party is a party on stage where the hosts are
a group of teenagers eager to share their favorite mu-
sic with you and each other. They hang out and listen
to music in support and celebration of one other and
teenage-hood. They might sing along or dance along or
tell stories. Listening Party is about listening; lis-
ening to music and listening to teenagers. Created in
lose collaboration with teenagers living in Zagreb, it
s a unique opportunity to engage with an often misrep-
esented group and be taken back to what, for most of
Us, is a long gone era. You are invited, but remember
> hed hey cry if they want to.

ASRUN MAGNUSDOTTIR, dancer, choreographer and perform-

er. With her works she wants to stretch the dominant

modes of dance and choreography. At the moment she is
interested in working with people that have not thoug
so much about dance or dancing and trying to make in- °
visible choreographies visible. She has a great experi
ence with working with different groups of people, 1lik
teenagers, children, her own neighbors... For her work
Listening Party Asrin Magndsdéttir was nominated Chore
ographer of the Year at the Icelandi

Author Asrin Magnisdéttir
Performers and co-authors teenagers living in Zagreb

The project was supported by Lékal & RDF within the frame of Into the City onto
the Stage, supported my Ministry of Culture and Education and Urban Heat, sup-
ported by European Union. Tour in Zagreb is part of apap-Performing Europe 2020
project, co-funded by the Creative Europe Programme of the European Union.
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Michikazu Matsune (JP/AT):

GOODBYE

50

predstava / performance
21.9. u 20:00

@ Polukruzna &TD

Fjepi—covjek-napisao-svome uginulon vodi st ELCOME practicing in order to get perfect.
kamikazesvejoj—djecisroenomprijeodlaskarna—zada—

Happily or sadly, there are times in life one must say
goodbye. Michikazu Matsune’s performance is based on
farewell letters, written by various people for differ-
ent reasons—featuring letters from Empress Maria The-
resa to her daughter Marie Antoinette given on the day
of her departure for France, from a blind man to his
deceased guide-dog, from Kamikaze pilot to his children
before his mission, singer Kurt Cobain’s suicide note,

BOBBYE fo following the right direction.

ICHIKAZU MATSUNE is a performance-artist and choreog-
apher who works in various contexts and spaces such as
stage, museums, public and private spaces. His interest
ies in testing poetic absurdity to reflect our society
ritically and playfully. His interdisciplinary perfor-
ances investigate themes such as the relationship be-
ween body and objects, action and language, place and
behavior. Michikazu Matsune is originally from Kobe,
apan, and based in Vienna, Austria.

among many others. Combining reading and dancing, Good- Performance Michikazu Matsune / Artistic assistant Andrea Gunnlaugsdéttir
bye tells stories of personal r‘elationships love and Research assistant Almud Krejza / Photo Maximilian Pramatarov
)

Support The Cultural Department of the City of Vienna, MA7.

Complication, read between the lines. Tour in Zagreb is part of apap-Performing Europe 2020 project, co-funded by
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the Creative Europe Programme of the European Union. Part of Austrian Artists’
Focus with the support of Austrian Cultural Forum in Zagreb and ‘DANCE ON TOUR
AUSTRIA—a project by Tanzquartier Wien in cooperation with the Federal Minis-
try for Europe, Integration and Foreign Affairs’
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Kik Melone x Ganz

Kik Melone (HR): With great sadness in our hearts we invite you to par-
ticipate in this year’s edition of The Saddest Method.

. Ever.—a performative conference designed to provoke
I:N:IA II || @ZNU IIA and sadden your already sad, sad soul.The Saddest Meth-
od. Ever. is a meta-method in collective authorship

that emerged from the bulk of previous strategies and

tactics, just in time for the tenth anniversary of Kik
IMI IE | | @@A Um@ Melone. Kik Melone was initiated from a passion for re-
O 0 search and experiment, articulated through new methods

of collective authorship. The conference is a space of

ija / performing arts conference encounter and dialogue between the The Saddest Method.
. . Ever. and your own strategies of creative survival. The

22.9., 23.9. od 11:00 do 19:00 Saddest Method. Ever. is a performative event, so bear
@ MM centar in mind that every gesture, whether it be theoretical,

critical, physical, visual, culinary, scientific or in
any other aggregate state, will be framed accordingly.
The conference is organized in four 3 hour sessions,
spanning two days—with a networking dinner prior to
the opening, and a special secret guest performance on
the first night of the conference. General topics: meth-
odologies of sadness, collective authorship, collective
solo work, fiction, autobiography, archaeology of the
theatre, geo/bio/corpo/techno-poetics, authenticity

and fakeism, new somatic poetry, continuity flow tech-pm
nique, dance and politics. Please feel invited to bring
your own specific topics. Registration and more info at:
http://kikmelone.hhr/conference/

Keynote speakers Marko Guti¢ Mizimakov, Umberto Lancia,
Silvia Marchig, Iva Nerina Sibila i Jasen Vodenica
Panelists Mila Culjak, Natasa Govedié, Josip Mars3ic,

pavleheidler, Angela Rowlings N .a“{;

!
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GOODBYE to separating activities of departments of the

city and country (culture/arts, work, social, finances,

foreign affairs...).

GOODBYE to applying siructural models of countries that are
15, 20 times bigger then Slovenia (Germany, France, Austria).

VOICE THREE:

GOODBYE to this kindergarten politics.

GOODBYE to Our hegemony masquerading as precarity.

GOODBYE to Your constant requests for solidarity

coming from above.

GOODBYE to Your systematic lack of effort.

GOODBYE to Our systematic lack of effort.

GOODBYE to the idea of my local context as defined

solely tfrough the measure of minor and maijor privilege.

GOODBYE to the idea of our local context as a product of his

and her power dynamic as seen only from the distance of
communication towers, taking the form of flickering reflection

in the goggle lenses of those residing in them.

GOODBYE to art as political illustration of my local context.
GOODBYE to the artists as political illusirators of agenda coming
from above.

HELLO and big hugs to me and you as political agents

situated down here.

HELLO and big hugs to our local context felt as a lively matter finding
place in the crevices between my skin and yours, between this wink
and that smile.

HELLO and big hugs to our local context as as a lively matter
produced by an abundance of effort, making effortless the time we
need to take to explain to you and ourselves, to accept, with softness
and care, with patience and understanding, that in this game of
supposed public need opposed to capital—we have already lost,
but don’t worry admitting is the first step to recovery.

HELLO and big hugs to a kind of hopeless optimism facilitating a
harvest of a power surge strong enough to overthrow the chorus of
we can’'t because because.

HELLO and big hugs to overcoming our compulsive indifference

in the moment when we have accepted this forced GOODBYE

to the Student Center.

HELLO and big hugs to a proliferation of temporary spaces and zones
where our breath takes new rhythm, a second kind of future.

HELLO and big hugs not just o a second kind of future but a future
not yet grammatical, pre-epistemological, because because.

HELLO and big hugs o hopeless optimism.
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annex
We work too hard

We're too tired

to fall in love.

Therefore we must
overthrow the government.

We work too hard

We're too tired

to overthrow the government.
Therefore we must

fall in love.

— pour le CGT, Rod Smith

VOICE FOUR:

GOODBYE to always being in defense.

GOODBYE to be forced to choose between being in defense
or in attack. I'm really tired of the battlefield, all through my
flesh and bone.I'm not surrendering, I'm just trying not o
see all of my surroundings as a minefield. If | have to step on
one and | blow up, it’s fine. | prefer that then to live my life in
constant paranoia.

VOICE FIVE:

GOODBYE to disrespect, bad manners and normative
hairstyles for artists in our city and country. We want to grow
bold proudly and gorgeously and be respected for that.

VOICE SIX:
GOODBYE to the urban/civilized sensibilities.

3.note (by VOICE ONE): It will take more than one solution.
And: it will take more than an artist.

VOICE ONE, member of the European Union

since 1 January 1995

VOICE TWO, member of the European Union since 1 May 2004
VOICE THREE, FOUR and FIVE, members of the European Union
since 1 July 2013

VOICE SIX, member of the European Union since 1 July 2013,
European Capital Of Culture 2020

— Kik Melone
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Angela Rawlings (CAN/IS):

EKOPOETIKA
U AKCHWI (90°)

Bl
meteda—Ekad= / presentation, talk + video work INTIME within
The Saddest Method. Ever.

23.9. u 11:15
@ MM centar

How do we cultivate empathy for more-than-human entities at
__the crux of climate change? Canadian-Icelandic artist Ange-

Rawlings will introduce a creative practice interwoven
; ith this question. Her talk will span sensorial poetries,
ﬁﬁ ecopoetics, cancer rituals at glaciers, performing geo-

i hronology in the Anthropocene, and artistic practice as
Hﬁ ransformative action. This artist talk follows Rawlings’
ve-day workshop Activating the Geopoetic in the Student
entre where she shared her practice-as-research methods,
ncluding vocal improvisation, listening exercises, ex-
ended vocal technique, alternative conducting practices,
~iting, and conversations with landscapes.

ANGELA RAWLINGS is an interdisciplinary artist. Her books
nclude Wide slumber or lepidopterists (Coach House Books,
2006), Gibber (online, 2012), o w n (CUE Books, 2015),

and si tu (MaMa Multimedijalni Institut, 2017). Wide
slumber for lepidopterists was adapted to music theatre
by Valgeir Sigurdsson and VaVaVoom (2014). Her libretti
include Bodiless (for Gabrielle Herbst, 2014) and Longi-
tude (for David Brynjar Franzson, 2014). She is one-half
of the new music duo Moss Moss Not Moss. Rawlings held
the position of Queensland Poet-in-Residence (2012) and
was shortlisted for the Leslie Scalapino Award for Inno-
vative Women Playwrights (2013). She is pursuing a PhD at
the University of Glasgow on performing geochronology in
the Anthropocene.

e ‘ﬁngela Raw‘ﬂ Op ACTIVATING THE
EOPOETIC w1th1n SC Culture of Change project Edukultura supported by Croatian
0 ucation and Sport.



KULTURPUNKTOVA
GANZ
KVIZ-O-RANMA

22.9. u 19:00
@ Atrij &TD

Kviz-o-rama is organized by Kurziv, publisher of the

The third edition of the Kulturpunkt’s Kviz-o-rama is web site Kulturpunkt, an NGO established in 2009 whose
hosted by one of the most vibrant venue for innovative activities include educational programs dealing with

and experimental culture. We invite you to think about contemporary culture, art and media, and are dedicated to
media literacy and independent culture in this turbulent affirmation of the critical discourse and documentation o
times. Register your teams (w1th names and number of par- the work of the independent culture scene. Co authors of

ticipants) on Facebool the quiz are Vatroslav Milo$ and
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Daniel Hellmann (CH): to scrutinize their sexual ideals and to take a close
look at the sexual being that they consider themselves.

i | M@ I__,\\-/A__I @;f; Are the boundaries in your mind where you expect them?
(85

predstava / performance
22.9. u 21:30
@ Polukruzna &TD

Fraumboypreispituje-dvostrukamjerila—hiperseksuali- _’DANIEL HELLMANN has made a name for himself as a mul-
ziranogakapitalistiékeg drustva—u kejem zivimeo—Ova— - tifaceted artist in the swiss dance, theatre and music
dvosmislena solo-izvedba potice gledatelje da preispi- f& & scene—through exceptional concert-formats like Home
taju—<emu—u——seksu—tezeteda—dublje promisle—osebikao Opera, the music-theatre piece Nach Lampedusa—Wander-
seksualnombicu—Jesu—1i granice u—nasSem umu—tamogdje— g erfantasien or with the two music-dance-theatre produc-
ih ocekujemo? ~ tions K. (Cultural Award of the City of Zurich 2013) and

untold, which he created with his 3art3 Company and the

Daniel is a sex worker. In the solo performance Tra- {i;“:. i chor‘eogta_fer‘ Quan Bui Ngoc.

umboy he reports on his experiences as a male prosti-
tute. Without shame, honestly and interactively. He
talks about the reasons for choosing this profession,

. . . . N . Concept, Performance Daniel Hellmann / Dramaturgy Wilma Renfordt
describes his clients and their desires. The audience Assistant Ivan Blagajcevic / Set, Costumes & Stage manager Theres Indermaur
meets a young man who pr‘os‘titutes himself deliber‘ately, Sound, Music Leo Hofmann / Lighting Gioia Scanzi or Anna Lienert

The only pr‘oblem: the Stigma that comes with it. Hav- Production Daniela Lehmann / Booking, Tour manager Florence Francisco

- Les Productions de la Seine

ing sex with strangers for money is still considered a A production by 3art3 in co-production with Gessnerallee Ziirich and Festspiele

taboo. Traumboy questions the double standards of our Zirich / Supported by Stadt Ziirich Kultur, Fachstelle Kultur Kanton Ziirich, Pro
. . . . . . . Helvetia Schweizer Kultur- stiftung, Migros Kulturprozent, Nestlé Fondation

capltallstlc and hyper‘sexuallzed SOClety' With this am- pour 1’Art, Schweizer Tanzarchiv—Preis fiir Videodokumentation, wpZimmer

biguous self-staging the spectators are challenged Antwerpen. Zagreb tour is supported by The Swiss Arts Council-Pro Helvetia.
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Xavier Bobés (ES):

THINGS EASILY
FORGOTTEN (97"

predstava / performance
22.9. 16:00, 20:00, 23:00

23.9. 12:00, 16:00, 19:00, 23:00 @ SEK

XAVIER BOBES is a self-taught actor, scenic creator and
manipulator. Passionate about the poetry of objects,
he’s been researching it for around 12 years with all
kinds of everyday objects. He collaborates with oth-

er artists both as a performer and as a manipulator.
Through the creation, testing and teaching he’s re-
searching the symbolic content, theatre of objects and
all that appears banal.
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Around a small table, in an intimate, salon setting, a
powerful sequence of close-up sensory experiences in-
vokes old memories and invents new ones. Through this
miscellany of sights and sounds, objects and photos, a
fascinating story unfolds in a powerful sequence explor-
ing memory and identity. Like a magician, or medium at a
séance, Xavier Bobés manipulates both past and future.

GOODBYE to the factional interferences in cultural
politics in favor of critical and independent thinking.

WELCOME to listening to citizens for big little changes ,

in the neighborhood, promoting little scale cultural
events, far from touristic interests, fo be able to
believe that another city is possible, and that this
is still human.

~

Concept & performance Xavier Bobés / Costume Antonio Rodriguez
Co-production Xavier Bobés, Festival TNT 2015-Terrassa Noves
Tendéncies, in collaboration with L’Animal a 1’Esquena
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Dance_Inn Autumn x apap 2020

Sasa Bozi¢ (HR): how to include this failure
the disappointment into the function of the politica

force. We want to play with directness and promiscu-
IUI] ity that are more or less typical in the relationship

between performers and the audience and are missing

the big television spectacles.

GOODBYE to the whole cultural politics system.

otvorena—proba / open rehearsal WELCOME — nothing in this country. | S~
23.9. u 20:30 ) »
@ Polukruzna &TD — Sasa Bozi¢

SASA BOZIC is a director and dramaturge. He graduated
from Theatre directing at the Academy of Dramatic Art

in Zagreb, Croatia. He acquired additional education in
contemporary dance and choreography in the non-institu-
tional educational programs. He works in different fields
anging from theater directing, dramaturgy, choreography
and creatlng plays to organizing promotional cultural
gic planning of the cultural projects.

We will embark on a dystopia of the collectiveness.
want to speak out about the fragility of the perfor-
mance in order to outline the void and create myths
about bodies of the theatre and bodies of the TV
spectacle, and deal with the passage of time. We want
to expose the fiction we encounter in the unfulfilled
fantasies about the so-called better life. As a part
of the project On entertainment dealing with the rela
tionship between performers and the audience we want
examine the promise of the fulfillment opposite to the
disappointment of the failure, we want to explore ways

n collaboration with performers The Future: Petra Hrasc¢anec, Natasa Dangubic,
Jerko Marcic; Games Of Thrones: Ugo Korani, Boris Baruk&id

Associate for body movement Petra Hrascanec / Produced by de facto theatre
ompany / Producers Ivan Mrden, Mario Gigovié

oproduction Student Centre Zagreb—Culture of Change-&td Theatre funded

by apap-Performing Europe 2020 project, co-funded by the Creative Europe
programme of the European Union.
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Irena Tomazin Zagoricnik (SLO):

WES(T)O
GLASU (6@

23.9. u 22:00
@ Francuski paviljon

The performance Moved by Voice by Irena Tomazin Zago-
riénik continues her exploration of the relation between
the body, voice, and space. Tomazin and her collabora-
tors undertake a research into the multiple sources of
voice, its flesh, its materiality and metaphysical prop-
erties, and scrutinize its meaning and place in everyday
life. This is an investigation of the processes that
take place when the will of the cultivated flesh slack-
ens and permits the presence of the voice, disburdened
of the dichotomy between subject and object, culture and
nature, the individual and the social, between the vul-
nerable body and the power of performance, to grow out
of the cautious and delicate space/flesh.
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O&BYE o The hatw speech especially
owards the culture and art itself —lately the
elf-employed artist, artistic venues and festivals
re seen as parasites on the state's or city's
inances and as an unnecessary expense.
ulture and art are nowadays perceived
ot only as not necessary but a waste.
WELCOME to the connection between artists and
cultural workers in order to build a community
that is much more beneficial when it comes to
the articulation and the constant fight for the
artists' basic worker's rights.

— Irena Tomazin Zagori¢nik

IRENA TOMAZIN ZAGORICNIK graduated from Philosophy at
the Faculty of Arts in Ljubljana, Slovenia. She is ac-
tive in the fields of theatre and performance as well as
in experimental improvised music.

i . i
Concept Irena Tol (] ed and pe m

Adriana Josipovié, Nika Rozman, Irena Tomazin Zagoriénik, Natasa Zivkovié
Dramaturgy Barbara Korun / Sound space Tomaz Grom / Light design Urska Voha
Costumes Mateja Fajt / Design and photography Hanna Juta Kozar & Tomaz Santl
Executive Producer Sabina Potocki / Production EMANAT / Co-production Sploh
Partner Bunker & SMEEL / Financial support Slovenian Ministry of Culture,
Ljubljana Cou

40 / GANZNOVIFESTIVAL 2018+



Edukultura SC x Ganz reprize (Staro dobro je uvijek ganz novo)

Davor Sanvincenti (HR):

NAVIJAMO
ZA SUNCE

20.-23.9. non-stop
@ Atrij &TD

ja / multimedia installation

independent platform for promotion of contemporary music
and sound art, and a participatory installation. Invited
by Culture of Change, the installation was created and
designed in 2016/17 by multimedia artist Davor Sanvin-
centi together with a mighty group of collaborators.
Powered by the energy of the Sun, a solar panel supplies
a platform of 4-channel sound pieces lasting from 490 to
570 seconds—the time needed for the sunlight to travel
to our eye on Earth. Each piece is reproduced 8 minutes
before every hour on the hour emphasizing and evoking
the Earth’s motion around the Sun, its speed that deter-
mines and captures the rhythm of the sensorial spheres.
We listen the time.

Installation is part of SC’s Culture of Change project Edukultura supported by
the Croatian Ministry of Culture and the Zagreb City Office for Culture, Education
and Sport. Part of apap-Performing Europe 2020 project (audience development
lab), co-funded by the Creative Europe Programme of the European Union.
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Edukultura SC x Ganz reprize (Staro dobro je uvijek ganz novo)

Kristina Jakovac Bangoura, Dora Brkarié,
Drazen Hizak i Ana Fazekas, Hrvoslava Brkusic,
Vanda Kreutz, Dino Topolnjak;

Mentor: I. Marusié K1lif (HR):

PROJEKCIJE
U PROSTORU =

The participants of the workshop Projections in Space-—

What, How and Why? guided by Ivan Marus$ié¢ K1if, worked
” on conceptualization and realization of small format

video installations using cheap small dimensions pro-

. . . . . . jectors. Different authors created different forms of
deo—instalacije / video installations projections varying from video mapping, documentary ma-

20.-23.9. 2018. non-stop terial, personal journal, experimental film, text manip
@ predvorje menze SC, Teatar &TD,

ulation to playing with the graphic identity of the &T
Theatre. Video installations are screened in different
spaces of the Student Center. Nika Pecdarina, Marko Gut
Mizimakov & Karen Nhea’s installation that is also a
part of the project will not be shown this time due to
realisation of ibiti i iosk

Installation is part ture of
the Croatian Ministry of Culture and the Zagreb City Office for Culture, Educat
and Sport. Part of apap-Performing Europe 2020 project (audience development
lab), co-funded by the Creative Europe Programme of the European Union.
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Vedrana Klepica (HR):

KJIU =
enel=EJ

razgeveri / conversations
20.9. u 22:30, 21.9. u 21:30,

22.9. u 23:30, 23.9. u 23:00 @ Atrij &TD
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In the context where audience development has become
cultural politics’ priority, our objective is a criti-
cal examination of the ‘expert and spectator’ hierarchy
which is often implied within audience development,

and in doing so the audience is put in the position of
‘those that need to be educated’. Our goal is to break
free from the logic of that monologue and create space
for reflection in an informal atmosphere by avoiding the
Q&A format and setting up a discursive format of ex-
change of impressions the audience and artist experi-
enced. Post-performance talks can be (and for many peo-
ple they are) more than a process of remembering. They
become an integral part of our experiences. We want to
live through something but we also want to explore and
expand the experience with the authors. The audience is
the one playing the key role in examination of an ar-
tistic work and cocreates artistic experiences with new
concepts and meanings. Post-performance talks from the
field of reflection will expand toward talking about con-
ditions of artistic production and presentation, shar-
ing experiences of cultural politics and practices in
Croatia and abroad, and toward discussing general state
of culture in Croatia and specific state of cultural
activity in Student Centre in Zagreb.

KJU-end-EJ is realised within the project Ganz nova publika, funded by
audience development program of Croatian Ministry of Culture. Part of apap-
Performing Europe 2020 (audience development lab), co-funded by the Creative
Europe Programme of the European Union.

46 / GANZNOVEIFESTEIVAL 2618+



apap—ADVANCING PERFORMING ARTS PROJECT a strong focus on enlarging audiences and a knowled-
ge-transfer between cultural organizations. Within the
(apapnet 'eu) project apap, Zagreb Student Centre’s Culture of Change
is collaborating with the Academy of Dramatic Art of the
University of Zagreb. Collaboration is based on common
curation of educational, mentor, research, coproduction
and presentational programs and models of collaboration
(workshops, research laboratories, residencies, lectures,
seminars, talks), projects and actions on interdiscipli-
nary, concrete and practical grounds that are otherwise
absent from the classic education program, but are nece-
ssary for the development, progress, gaining of experien-
ce, applying of knowledge in practice and professional
work in the development of a new generation of theatre
directors, dramaturges, performers and producers.

Partnepi Performing E 2020

Partners apap-—Performing Europe 2020

Szene Salzburg, Salzburg, AT
Kunstencentrum BUDA, Kortrijk, BE

BIT Teatergarasjen, Bergen, NO

Centrale Fies, Dro, IT

Maison de la Culture d’Amiens, Amiens, FR
Tanzfabrik Berlin, DE

Nanterre-Amandiers, Nanterre, FR

Teatro Nacional D.Maria II, Lisbon, PT
RDF / LOKAL, Reykjavik, IS

Fundacja Ciato/Umyst, Warsaw, PO

Student Centre Zagreb, Culture of Change, Zagreb, HR

apap—advancing performing arts project is one of the most
successful projects in Europe, an international network of
11 cultural organisations continuously supported by the EU
since its foundation in 2000. apap is proud to announce
that the new project Performing Europe 2020 has got funded
by the Creative Europe program of the European Union for a
four-years period, and it will be implemented from the 1st
of June 2016 until 30th of May 2020, enabling the network
to continuously support European artists on a high level.
Performing Europe 2020 is dedicated to the sustainable
production and touring of contemporary dance and perfor-
ming arts in Europe and includes a special cooperation
with Magamat Beit El-Rags in Beirut, Lebanon, as well as
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apap — /agrep

Perrorming Belrut

FuTope Salzburg

2020 DTOo
L1sbon
Nanterre
Amlens
Berlin
Reykjavik
Bergen
KOTTtTr1iK
Warsaw

38 artists

12 cities Fapapconnects

40.000 kilometers

L Co-funded by the
NG Creative Europe Programme
* of the European Union

of network =2E=l2

* non-stop @ Foaje &TD apap-Performing Europe 2020 Module
(audience development with ABC)



Dance_Inn Autumn 2018

Dance Inn is a mini-festival, or an international the-
matic event organized by de facto, a theatre company
focused on contemporary performance art and live art.
Dance Inn takes an innovative approach to understanding
festivals taking place in Zagreb and Croatia. Essentia-
1ly, it is a pop-up weekend festival that collaborates
with various artists, art collectives, institutions

and venues depending on the topic selected to provi-

de an in-depth and horizontal overview of the cultural
community during a very brief period of time. Dance

Inn intends to mobilize dancers, cultural workers and
performers. Through a number of workshops, public pre-
sentations of performances and projects by domestic and
international artists, debates, meetings and events,
the festival will explore new methods of presenting
works of art, foster networking with the local and
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international communities and inspire art creation, ex-
change of knowledge and experience as well as to inten-
sify collaboration of artists involved in the project.
Dance Inn intends to discuss and correlate contemporary
dance and other forms of art during a brief period of
time and inspire dialogue about the state of play of
the contemporary art production in performance art, its
reception and further potentials for establishing links
between artists who are active in a number of different
production forms.

https://www.danceinn.org/
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Tko je tko / Who is who

e ; L

artistic leading & production
Silvija Stipanov

production collaborators & marketing

Danijela AndrijasSevié, Renata Matijevic
ednesi—s—JavresS€éu / public relations

Ana Sunte$ié, Marija Andrijasevié
drustvene mreze, sc i &td web

social networks, sc and &td web

Marija Andrijasevic

ganz web

Ana SuntesSié, Goran Arbanas

programska—knjiziea / program booklet

Silvija Stipanov (urednica/editor),

Ivona Filipovic-Grcic
(suradnica—i—prevoditeljica / collaborator & translator),
Marija Andrijasevic¢ (Ltektura / proof-reading)
hospitality i premidzba / hospitality & publicity
Petra Budisa

asistentice produkeije—/ production assistant
Kristina Grubisa, Iris Tomic
vizualni—identitet / visual identity

2dizajnera (Miran Basi¢ & Otto Kusec)

Sef tehnike / technical director

Vlado Horvatic

pomoénik—Sefa—tehnike / technical director assistant
Kruno Dolenec
inspieijenti / stage managers

Jelena Erceg, Vedran Hleb
svjetlo / light

Miljenko Bengez, Damir Kruhak, Mario Vnucec
ton / sound

Hrvoje Tensek
secena / stage

Dubravko Dolenec, Goran Dujmovié, Stipo Katavic
stolar / carpenter

Dragan Pavli¢é
tehnicka—podrsSka / technical support

Zdenko Cavar, Matija Mamuéa,

Damir Vrabec, Barbara Simunovié
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rekvizita / props
Mladen Bozovic
Sminka / make up
Iva Dezmar

garderoba / wardrobe

Jagoda Kolenko, Ana Krcelié¢ Kovac

blagajna-&td / box office

Valentina Pavié

administrativrapedrska / administrative support
Renata Rebec, Dijana Hrebak

itelii 1 i . .
business and program support manager
Lada Cikara

program advisor & author of Culture of Change program
Natasa Rajkovic

6 i festival 2018. dio 5 ke .
Ganz New Festival 2018 is part of the programme concepti-
on Culture of Change of The Student Centre Zagreb.

Dance_inn Autumn 2018
program

Sasa Bozic

produkeija / production

Ivan Mrden

ednesi-—s—javneséu / public relations

Mario Gigovié, Zrinka Samija

1 iy fectivalal
Thanks goes to all participants, collaborators, partners,
sponsors, volunteers and all Student Centre Zagreb’s
employees that have made this festival possible!

Za nakladnika:

VAdAgpemeenikgpavnatelaagzaAkaltupu / restitution

manager’s assistant for culture Davorin Sismanovié

sanacijski—upraviteljse-a—/ sc restitution

manager Mirko Bosnjak
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P Co-funded by the
apap Creative Europe Programme
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Ganz New Festival 2018 is part of apap-Performing Europe
2020 project, co-funded by Creative Europe Programme of
the European Union. The European Commission support for

the production of this publication does not constitute an
ONTOUR rnhelvetia endorsement of the contents which reflects the views only
Austria p e B of the authors, and the Commission cannot be held respon-

sible for any use which may be made of the information
contained therein.

‘DANCE ON TOUR AUSTRIA-a project by Tanzquartier Wien

. ‘ in cooperation with the Federal Ministry for Europe,
Kull'urpunkl'.hr .-' Zagreb Integration and Foreign Affairs’



ORGANTZATOR

Sveuc¢iliste u Zagrebu
Studentski centar u Zagrebu
Kultura promjene

Ganz novi festival

Savska cesta 25

HR—10 000 Zagreb
ganznovi.sczg.hr
www.sczg.unizg.hr
fb.com/GanzNoviFestival
kultura@sczg.hr
ganznovifestival@gmail . com
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